Angels -carmen Angelorum 6 , lat.): "Glory to the God in the highest"... -"Δόξα σοι τῷ δείξαντι τὸ φῶς" -"Gloria in excelsis Deo"…; 1.3. The maximum doxology (dossologia massima): "Σέ Θεέ ὑμνοῦμεν" -"Te Deum laudamus"… 7 (the work of Saint Nicetas of Remesiana 8 , beyond the different polemics referring to the affiliation to this religious hymn).
The great doxology (η μεγάλη δοξολογία. Gloria in excelsis Deo). Presentation
The Blessed Hieronymus identifies the geographic place from where the angels announced to the sheperds the Nativity, by the words: "Gloria in excelsis Deo, et super terram vox huminibus bonae voluntatis" (Lk. 2, 14). This localization, nearby Bethlehem is identified with the Gader Tower, Migdal-Eder, the tower of the flock, where Jacob once fed his flocks 9 (Gen. 35, 21; Gen. 35, 16).
Hence the exclamation of the angels who were announcing the Nativity: "Glory to God in the highest and on earth peace, good will toward men!" (Lk. 2, 14), was developed in the midst of both oriental and occidental Christian Churches, one of the first prayers and at the same time a liturgical hymn: the great doxology. The Great Doxology (Greek δόξα -praise and λόγος -word, lecture) is a praise singing in honor of the Blessed Trinity, sung according to the Greek ritual by the psalm singers (ψάλτοι) and by the protopsalte in the end of the Matins (Όρθρος) on Sundays and religious holidays, right after the Lauds (stichera of the praises introduced by stiches mainly from the Psalm 150) 10 , therefore a little bit before the beginning of the Holy Liturgy, being revealed as an authentic doxological prayer with deep dogmatic connotations.
The Great Doxology is delineated as one of the first prayers of the Christian Church 11 . Its roots date from the beginning times of Christianity, being remarked as a praise hymn, demand prayer and at the same time a faith profession, the work of the Saint Martyr Athenogenes 12 (whose ritual has developed due to the ardour of the Basilian monks from Calabria, who followed the example of Saint Basil the Great, who had a great devotion to this martyred saint 13 ). To Saint Athenogenes is attributed also the singing Φῶς Ἱλαρόν (Gentle light…), sung before his martyrdom 14 19 . According to the Greek ritual, the great doxology begins after the exclamation of the deacon: "Δόξα σοι τῷ δείξαντι τὸ φῶς" (Glory to you who has shown us the light), angels' words (Lk. 2, 14) by which they were announcing the Nativity: Δόξα ἐν ὑψίστοις Θεῷ, καὶ ἐπὶ γῆς εἰρήνη, ἐν ἀνθρώποις εὐδοκία 20 "/"Gloria in excelsis Deo, et super terram vox hominibus bonae voluntatis", words reproduced by the priests, preluding the invocation of the Holy Ghost, during the preparedness for the beginning of the Holy Liturgy and before the impartation of the believers.
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In the ordinary days though, the small doxology is put up 22 , the first part of the doxology being reunited with the prayer (Make us worthy, Lord…), replacing the trisagion hymn 23 with a concluding expression in the name of the Holy Trinity, with a profound doxological value and an exclamatory and ecphonetic function.
If in the oriental liturgical tradition, the great doxology is placed at the end of the morning prayer (Matins), in the Roman and Ambrosian ritual it is found within the Holy Liturgy 24 , from Sundays and religious 26 . We present also the exceptions, the cases when this hymn lacks from the Latin liturgical service. Therefore, "Gloria in excelsis" is not sung:
• during The Advent 27 (to give a higher liturgical burden to the celebration from the Nativity night, because the Christmas service is celebrated at night -please see, further, the subchapter "The liturgical evolution and historicity of the angelic hymn").
• during Lent and in the beginning period of the Triodon, called
Tempo di Settuagesima 28 , a period of two weeks and a half, between Dominica Circumdederunt (the correspondent of the Sunday of the Publican and of the Pharisee, according to the oriental calendar) and Shrove Tuesday, as an extraordinary form of the Roman ritual).
• Also, "Gloria in excelsis Deo" is missing from the liturgical context when the burial service is conducted, as well as on 1 st November when alms are given in the name of the departed ones (lat. Sollemnitas/ Festabant Omnium Sanctorum -it. la festa di Tutti i Santi/di Ognissanti), if it is celebrated during an ordinary day. 
The inspiration for the Great

Th e epigraphic and archaeological testimonies of the great doxology
Regarding the great doxology, in Christian Africa were found a series of epigraphic monuments:
4.1. In Zaghouan, a town situated in the north-center part of Tunisia, at app. 100 km. from ancient Carthage, was discovered in 1889 a calcareous stone fragment, being possibly the superior part of a fountain placed in the middle of the atrium (around whom the catechumens were gathering) with the inscription GLORIA IN EX(celsis Deo) 4.10. Th e testimonies in Greek are present too. At El Barah were discovered two Greek epigraphs, the fi rst one being: rah were discovered two Greek epigraphs, the fi rst one being:
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; the second inscription redeems, totally, the angels' doxology: Δόξα ἐν ὑψίστοις Θεῷ καὶ ἐπὶ γῆς εἰρήνη, ἐν ἀνθρώποις εὐδοκία 45 . 4.11. In Egypt, at Deir-el-Abiad (or Deir-Amba-Schnoudi, at app. 5 km west from Sohag/Atrip), at the southern side, from the entrance, after the inscription of the count Caesarius, engraved on the inner face of the architrave, situated upon the entrance door, were found significant fragments of doxological hymns, such as Gloria in excelsis and Te Deum in Greek. 46 We list the oldest manuscripts from the Romanian territory, most of them belonging to the seventeenth century, which contain the text of the great doxology 47 In the same first half of the seventeenth century and in the Moldavian region, the great doxology was sung in Romanian. Marco Bandini, the apostolic administrator of the Catholic believers from Moldavia, during the lordship of Vasile Lupu, on the Feast Day of the Baptism of the Lord, year 1647, heard a seven year-old child singing in a sui generis manner, in a proclamatory way, in Vlach language: Glory in the highest... In the following lines, we present the text used within the ritual of the Greek Church, according to the sixteenth liturgical and musical periods, adding in the same time the English version as well:
Δόξα σοι τῷ δείξαντι τὸ φῶς, Δόξα ἐν ὑψίστοις Θεῷ, καὶ ἐπὶ γῆς εἰρήνη, ἐν ἀνθρώποις εὐδοκία. Glory to Thee, Who has shown us the light! Glory to God in the highest and on earth peace, good will among men.
Ὑμνοῦμέν σε, εὐλογοῦμέν σε, προσκυνοῦμέν σε, δοξολογοῦμέν σε, εὐχαριστοῦμέν σοι, διὰ τὴν μεγάλην σου δόξαν.
We praise Thee, we bless Thee, we worship Thee, we glorify Thee, we give thanks to Thee for Thy great glory.
Κύριε βασιλεῦ, ἐπουράνιε
O Lord God, Lamb of God, Son of the Father, that takest away the sin of the world, have mercy on us, Thou that takest away the sins of the world.
Πρόσδεξαι τὴν δέησιν ἡμῶν, ὁ καθήμενος ἐν δεξιᾷ τοῦ Πατρός, καὶ ἐλέησον ἡμᾶς.
Receive our prayer, Thou that sittest at the right hand of the Father, have mercy on us.
Ὅτι σὺ εἶ μόνος Ἅγιος, σὺ εἶ μόνος Κύριος, Ἰησοῦς Χριστός, εἰς δόξαν Θεοῦ Πατρός. Ἀμήν.
For Thou only art holy, Thou only art the Lord, O Jesus Christ, to the glory of God the Father. Amen.
Καθ' ἑκάστην ἡμέραν εὐλογήσω σε, καὶ αἰνέσω τὸ ὄνομά σου εἰς τὸν αἰῶνα, καὶ εἰς τὸν αἰῶνα τοῦ αἰῶνος.
Every day will I bless Thee and I will praise Thy name forever, yea forever and ever.
Καταξίωσον, Κύριε, ἐν τῇ ἡμέρᾳ ταύτῃ, ἀναμαρτήτους φυλαχθῆναι ἡμᾶς.
Vouchsafe, O Lord, to keep us this day without sin.
Εὐλογητὸς εἶ, Κύριε, ὁ Θεὸς τῶν Πατέρων ἡμῶν, καὶ αἰνετὸν καὶ δεδοξασμένον τὸ ὄνομά σου εἰς τοὺς αἰῶνας. Ἀμήν.
Blessed art Thou, O Lord, the God of our fathers and praised and glorified is Thy name unto the ages. Amen. 54 We make a historical abbreviation of the Antiphonary from Bangor, one of the oldest existing antiphonaries: this is a manuscript with liturgical singings in Latin, elaborated in the Abbey at Bangor, Northern Ireland, around 680/690 and furtherly transferred to Northern Italy, in the Scriptorium of the Abbey of Saint Colombanus from Bobbio, Piacenza Province, where from around 1606-1609, it was taken and brought with other works by the cardinal Federico Borromeo to the Ambrosian Library from Milan, with the occasion of its foundation (officially inaugurated on 8th December 1609). This Antiphonary was discovered and brought forward by the "father of the Italian historiography", Ludovico Antonio Muratori, around 1695, who gave its name of "The Antiphonary from Bangor" (Antiphonarium Benchorense). This manuscript contains an indedited hymn i.e. the eucharistic liturgical Hymn, which is not included in any ancient collection previous to the Antiphonary from Bangor: "i. . Following the Didascalia that introduces this hymn and also the second sentence of the antiphonal chant ("Vouchsafe, O Lord, to keep us this day/night without sin"), the Gloria in excelsis Deo was used during the day according to the Ambrosian Antiphonary and to the Antiphonary of Bangor and during the night, according to the Book of Hymns (Liber Hymnorum). 64 The hymn's patterning is taken over from F. Haberl, Il Kyriale Romanum, p. 74-76. 65 This text is presented in a synthetic parallelism: the praise and the blessing is performed in/by adoration (worship) and glorification, see: F. Haberl, Il Kyriale Romanum, p. 75. 
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The Great Doxology, one of the first worship liturgical hymns and at the same time one of the first prayers of the Primary Christian Church, was 66 Ibidem.
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Though the first verse, therefore the first period of the great doxology is a revival of the angels' exclamation who were announcing the Nativity, this introduction reminds of the Resurrection service, which begins with the invitation: "Come and receive the light!", see entirely transposed into music in the Byzantine musical manuscripts at a relatively late stage, around the 2 nd -3 rd quarters of the 17 th century. Thus, the score of the first Great Doxology in Byzantine musical notation belongs to the bishop Melchizedek of Rhaedestos -from Eastern Thrace (1615-1625), on the first plagal voice.
I found this liturgical song in the Γ.γ.ΙΙ manuscript of the National Monument's State Library from the Exarchic Greek Roman Abbey of the Vergin Mary and St. Nilo of Grottaferrata, f. 73 r et sequens. Chronologically, the Code Cryntense (=hidden) Γ.γ.ΙΙ. is the most recently Psaltikon of the Library of the National Monument's State of Grottaferrata -written at the beginning of the 18 th Cent., being concluded on 6 th August 1718. At first sight it could be a Psaltikòn or an Asmatikòn. Antonio Rocchi writes in his Catalogue 68 that it is a Psaltikòn. However, with black ink, on the second row of the title page is designated as Ἀισματικόν, Asmatikòn. Γ.γ.ΙΙ. is not the classical Greco-Italian manuscript, made in the San Nilo Abbey by a trainee monk. On the basis of its origin and affiliation, it is remarked as being a completely special manuscript: it was written in Albany and the author would have been an archbishop. It is one of the few Psaltikons present in the State Library of the National Monument from Grottaferrata, intended for the solo singing of the protopsalte. This aspect delineates the importance of the liturgical singings described in the inventory of the manuscript in question.
The Γ.γ.ΙΙ manuscript integrates rare and even inedited liturgical singings: τα Κεκραγάρια (O Lord, we cried out) and τα Πασαπνοάρια (All the gathered men), composed by Chrysaphos the Young and also, the great doxology. About the great doxology from the Γ.γ.ΙΙ manuscript: the fact is there is no mention of its author, but on the basis of a comparative analysis that I made between different manuscripts containing various Doxologies, there is no doubt about its appurtenance: its author is indeed Melchizedek, bishop of Rhaedestos; therefore this one is the first Great Doxology! The Great Doxology on the first plagal tone of the bishop Melchizedek from the Γ.γ.ΙΙ manuscript proves itself to be -very likely -an inedited doxological hymn not only for the National Monument's State Library from Grottaferrata, but also for the entire Italian territory (excluding, scrupulously, the eventual private collections). It appears that the author would have made only this great doxology! But Ms. I -22 from the Central University Library "Mihai Eminescu" from Iasi (the only "pure" Kratimatar present in the Romanian libraries, placed between the second and the fourth decade of the seventeenth century) con-tains a hyphen on the first tone (f. 37 v and the following), whose author is the same Melchizedek from Rhaedestos.
In Romania also, the great doxology of Melchizedek represents the first great doxology from the first manuscript written in Romanian (Ms. rom. 61 69 -author, the hieromonach Filothei sin Agăi Jipei -from the Romanian Academy Library, Bucharest, f. 44 v and the following). It is also delineated as being the only great doxology of Melchizedek, bishop of Rhaedestos, translated into Romanian.
Another interesting fact is: Despite the fact that the monastery canonically belongs to the Vatican, it follows the Byzantine liturgical tradition regarding the conduct of divine worship. So, the music of worship in the monastery of Grottaferrata was in past centuries a Byzantine one, as the Byzantine musical manuscripts of that era bear witness. These songs include the Great Doxology, which in this manuscript follows a classical, traditional melody, with the version sung in the major monastic centers (e.g. Mount Athos) and the reference cathedral of the Byzantine Empire, Hagia Sophia in Constantinopole.
Other great doxologies on the Italian territory were found in the Library of the Greek Institute of Byzantine and Post-Byzantine Studies from Venice. . 71 Apart from the introduction of the hymn Gloria in excelsis Deo from the Christmas Eve's Liturgy, to the pope Telesphorus (Greek origin and former anchoret) is attributed also the quested that, at Nativity, the services should be celebrated during the night and the angelic hymn "Gloria in excelsis Deo" should be sung before the sacrifice.
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Since pope Telesphorus, therefore the first half of the second century, Gloria in excelsis Deo was sung only at celebrations of the Nativity. 73 This liturgical tradition is kept until the end of the fifth century and the beginning of the sixth one, when another pope from Rome, Symmachus (498-514), brings a change in the midst of the liturgical ritual in connection to this hymn, by introducing it within the dominical services and during the martyrs' celebration days. 74 We keep in mind the historical and liturgical characteristic, according to which, in the original form, the hymn "Gloria in excelsis Deo" was introduced within the Liturgy only at Christmas, until the beginning of the sixth century, when pope Symmachus extended it to the Liturgy from Sundays and martyrs' celebration days during the entire liturgical year, most probably for its obvious easter character, though sung only by the bishops 75 . Because it represents a praise hymn with strong dogmatic and trinitarian valences, is missing from the ordinary Liturgy.
Even in the later period (the nineth period), it was sung only by the pope, being forbidden to the priests, even if in absentia they represented him, excepting God's Resurrection day. 76 It is understood as a fact that the priests initiative of celebrating Easter on Sunday, the seven weeks fast before the Ressurection of God and the settlement of the Liturgy at midnight, day light and at three o'clock at Nativity's Celebration, see: L'Abbé Louis Duchesne, Le Liber Pontificalis, vol. I, Paris 1886, p. 129. Some researchers from the relative field tried to consider him as the author of the hymn, which represents the object of our study, but they did not have enough reasons to determine this concept (from the historical and theological point of view).
al inspiration, as confirmed by the most suggestive archaeological evidence. Therefore, methodologically, and in terms of research, I focused on material representing the bibliographic sources. I sought a return to origins, to the authors of the first testimonies, the first witnesses of the occurrence or shaping of this liturgical hymn, so full of doctrinal and liturgical value. In order to introduce the development of the great doxology, I used first and foremost the mainly bibliographical resources (Patrologiae Grecae et Latina, important historians, biblical scholars and palaeographics for all generations of researchers, such as Louis Duchesne, Fernand Cabrol, Frederick E. Warren, Jean-Baptiste Pitra, Amédée Gastoue, Frank Edward Brightman, Adalber Daniel, James Mearns, Gustave Lefebvre).
It is observed at the level of the text a special interest of the researchers for different formulations or expressions in Greek and Latin, harvested from the main reference manuscripts and bibliographical principles and also on the basis of the epigraphic and archaeological testimonies. The essential purpose was and it is to surprise and to delineate the differences and the changes met during the time in different geographical spaces.
This hymn, inspired from the Scriptural books, especially from the psalms, is sung both in the Oriental Church (at the end of the Matins) and in the Occidental Church (during the Holy Liturgy) -on the basis of its liturgical and doctrinal value -being revealed as an ecclesiastical singing with deep roots in the liturgical story of the Christian Church. The fourth period and the sixteenth are Biblical paraphrasings, the third period is a trinitarian faith confession, in the second period apart from the praise character the thankfulness character also appears, and the eighth and the ninth periods are made after the model of the others, through which it is demanded to not fall into sin and to praise God. It results, as a consequence, that the great doxology does not represent an original liturgical expression, but it is taken instead from the Scriptural texts in which God is worshipped and praised into the Holy Trinity, being asked both for compassion and for forgiveness of the sins.
One may state that its first part (periods 1-6), which corresponds to the Latin hymn Gloria in excelsis Deo, represents the main base by which the great doxology is delineated as a faith confession in the Holy Trinity, being in the same time a praise, a demand and a thanksgiving prayer (to which it can be added the last period, the liturgical trisagion with Glory... And now...). For the Latin liturgial ritual, the second part implies an antiphonal approach, in which the choir is also involved. Probably because of this antiphonal aspect of the second part, it can missing from the celebration act, and therefore from some manuscripts 86 . About the manuscript Γ.γ.ΙΙ from Grottaferrata, even if the copyist did not indicate the great doxology author's name, on the basis of a comparative analysis of the different manuscripts with Byzantine musical neumes from different countries, which contain great doxologies (Italy, Greece, Romania), its affiliation is unchallenged. The great doxology of the bishop Melchizedek is the first great doxology kept with a Byzantine musical neum, being revealed as an inedited liturgical singing not only for the manuscripts stock of the State Library of the National Monument from Grottaferrata but for the entire Italian territory. The Cryptense Codex Γ.γ.ΙΙ stands out among the Byzantine musical manuscripts as being the only manuscript on the entire Italian territory which contains the first great doxology, therefore the prototype of this kind of liturgical singing. Hence, according to the Byzantine music studies made until present day, the Cryptense Codex Γ.γ.ΙΙ is the first and the only manuscript from Italy, recognized as containing the first great doxology, not taking into account, out of scrupulosity of course, the possible personal collections and stocks.
The presence in the Byzantine musical manuscripts of the first great doxology in different countries (thus Albania, which is the source of the Cryptense Codex Γ.γ.II, Italy, Greece, Egypt, Romania, U.K., Danemark etc.), in a fixed period of time (17 th -18 th Cent.), in both Orthodox and Greco-Catholic Churches, in the same language (Greek) and mainly with the same measure, delineates obviously the likenesses and not the differences. The handwritten testimony of the echo of a singing sung all in the same spirit and language (hence, in obvious circumstances of a real liturgical manifestation, in a great symbiosis!) on behalf of the protopsaltes and of the Byzantine and Greco-Latin believers, represents an important accomplishment, an important crossing point and an additional reason for such a necessary and lively ecumenical dialogue within the scope of the faith unity. 86 This part lacks completely from the Irish manuscripts from Dublin: Missale Stowe (the 9 th century) and Lebar Brecc. from the Irish Royal Academy (the 14 th Cent.), having some differences in the Ambrosian Antiphonary from the British Museum, f. 133 v (the 11 th Cent.), in the Antiphonary from Bangor, from the Ambrosian Library, Milan, f. 33 r (the 7 th Cent.) and in the Book of Hymns, f. 9 (the 11 th Cent.) from the same Irish Royal Academy, see: F. E. Warren (ed.), The Antiphonary of Bangor, vol. 2, p. 78-79.
